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Front panel: 

Night/Crimes: Aquila (detail), 1995 

gelatin silver prints, foamcore, silk-screened acrylic 
66 x 33 inches 



Night/Crimes: Aquila (detail), 1995 
Inscription: “Los Angeles: located 84° Lat. and 119° Long., Oct 1, 1965. 

Aquila: located between 18h 50m and 20h 35m RA, and between -10° 5m and +10° 50m Dec., 
Oct. 1,2015, 11:00 P.M..SW sky.” 

gelatin silver prints, foamcore, silk-screened acrylic 
66 x 33 inches 





In Night/Crimes, a recent series of photographic works, Charles 
Gaines combines photographs of a portrait of a convicted murderer, 
a scene connected with the discovery of a body, and an expansive 
view of the night sky. While researching this body of work, Gaines 
spent several months searching police and newspaper archives for 
photographs relating to crime stories featured in back editions of the 
Los Angeles Times. He accumulated pictures that he felt had been 
composed with an eye for the cinematic, such as a wrapped body 
being carried across a rocky shore, or the portrait of two children 
next to spent bullet cartridges (detail shown left). Gaines calculates 
the potency of such images to engage our appetite for the horrific, 
and confronts us with our fascination for locating traces of criminal 
guilt in the human face. 

In combining these crime-related photographs with one of such 
transcendent splendor as the night sky, however, Gaines takes us 
beyond the dramatic tension of a news story to much larger consid¬ 
erations of how we understand and explain what is both real and 
unfathomable in our lives. He alludes to the notion that human 
events, like cosmic ones, follow a rhythmic pattern—an idea that 
has been prevalent since ancient times. Celestial cycles have often 
been thought to parallel human cycles, and heavenly bodies to gov¬ 
ern human affairs. While Gaines is not interested in astrology perse, 
he combines our awareness of it with popular myths about violence 
and destiny and the suggestive power of the night sky to evoke a 
suspenseful, psychological landscape. Superimposed upon the 
crime images and the night skyscapes are inscriptions which identify 
the crime scene in relation to a constellation of stars that would have 
been visible at the time of the event. At the end of the inscription is 
a date in the future, exactly fifty years from the date of the crime— 
a chilling suggestion that the event, like the configuration of astral 
bodies in the night sky, will occur again. If murder is inevitable, then 
its drama derives from our inability to know how the particulars 
will be played out—whether, for example, any one of us will be the 
victim, or the perpetrator, of such an event in the future. 

Gaines’s meditations on time and cyclicality are evident throughout 
his work. In Falling Leaves, a series begun in 1979, he photo¬ 
graphed a number of trees over the course of several weeks. Gaines 
developed a numerical system to track each of the trees’ gradual 






Night/Crimes: Perseus, 1994 

Inscription: “Los Angeles: 84 Lat. and 119 Long., November 16, 1972. 
Perseus: between 1h 30m and 4h 50m RA, and between +30 10m and +50 55m Dec. 
November 16, 2022, NE sky.” 

gelatin silver prints, foamcore, silk-screened acrylic 
74 x 38 3 /4 inches 










defoliation. He used numbers, which he penned in variously colored 
inks on transparent grids overlaying the photograph, to indicate the 
absence of leaves on a tiny section of a tree. As the tree grew 
empty of leaves, the grid overlay became full of numbers, until the 
process—both the tree’s and his—was complete. The result is an 
image created from layers of the artist’s systematic notations of his 
close study of a natural phenomenon over time. The surprise, to 
those not acquainted with these works, is their ordered, yet poetic, 
beauty. For Gaines, formal elegance is a crucial aspect of his work, 
one which creates a seductive tension in Night/Crimes. 

The inclusion of an arbitrary element within a work’s otherwise 
rational framework is another essential aspect of Gaines’s work. 

The criminal portraits accompanying the crime scenes, for example, 
are not factually related to the actual murder. By throwing a wild 
card into the meticulously conceived systems that form the basis 
of his work, Gaines calls attention to the subjective nature of 
the processes we use to construct meaning. He explores how we 
explain the world to ourselves, how we cipher and decipher infor¬ 
mation, and how we, both as individuals and as a culture, devise 
strategies for comprehending and representing our existence. 


— Noriko Gamblin 
Director of Exhibitions 


Night/Crimes is part of the Santa Monica Museum’s Focus 
Gallery series. The Focus Gallery is designated for individual and 
small group shows and was conceived to highlight new directions 
in an established artist’s oeuvre or to introduce work by emerging 
or non-affiliated artists. 



Exhibition Checklist 


In dimensions of works, height precedes width. 
All works are in the collection of the artist. 

Night/Crimes: Aries, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 
70 x 37 inches 

Night/Crimes: Aquila, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 
66 x 33 inches 

Night/Crimes: Cygnus, Lyra, 

Sagitarius, Vulpecula, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 

70 x 37 inches 

Night/Crimes: Corona Borealis, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 
57 x 42 inches 

Night/Crimes: Gemini, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 
60 x 46 inches 

Night/Crimes: Scorpius, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 
68 x 36 inches 

Night/Crimes: Canis Major, 1995 
gelatin silver prints, foamcore, 
silk-screened acrylic 

71 x 38 inches 

Night/Crimes: Perseus, 1994 
gelatin silver prints, foamcore, 
silk-screened acrylic 
74 x 38% inches 
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CHARLES GAINES 

SURVEY EXHIBITION 1979-91 

CATALOGUE AVAILABLE 


June 29 - July 2 7, 1 9 9 1 


Reception for the Artist 
Friday, June 2 8, 7 0 0 - 9 0 0 p m 


LEO CASTELLI 

JUNE 1-JUNE 22, 1 991 
NEW YORK 


JOHN WEBER GALLERY 

JUNE 1-JUNE 22, 1 991 
NEW YORK 


LAVIGNES-BASTILLE 

MAY 14-JUNE 13, 1991 
PARIS 


DOROTHY GOLDEEN GALLERY 

1 54 7 NINTH STREET SANTA MONICA CALIFORNIA 9 0 4 0 1 TEL: 2 1 3/3 9 5 - 0 2 2 2 FAX: 2 1 3/4 5 8 - 3 3 6 8 



Charles Gaines 


Night/Crimes 



CHARLES GAINES 




OPENING RECEPTION: 

Saturday, September 15, 2012,4 - 6 pm 

POMONA COLLEGE MUSEUM OF ART 
Shuttle service to Pitzer Art Galleries 


PERFORMANCE: 

Thursday, September 20, 2012, 7 pm 

POMONA COLLEGE MUSEUM OF ART 

Charles Gaines Ensemble will present an evening 
of electronic, digital, and acoustical sound. 


ARTIST LECTURE: 

Tuesday, October 16, 2012, 2:45 pm 

GEORGE C.S. BENSON AUDITORIUM, 
PITZER COLLEGE 


POMONACOLLEGE .yferPlTZER 
MUSEUMART College 

ITIUULUIVI I A Ml MBIIT Of Tttt ClARIMONT CDttlCIA 

“In the Shadow of Numbers: Charles Gaines Selected Works 
from 1975-2012” represents the first collaboration between the 
Pomona College Museum of Art and Pitzer Art Galleries, Pitzer 
College. The exhibition of Charles Gaines’s work is the forty-third 
in the Pomona College Museum of Art’s Project Series and the 
nineteenth exhibition at Pitzer Art Galleries, Pitzer College. The 
Pomona College Museum of Art’s Project Series is supported in 
part by the Pasadena Art Alliance. 


SEPTEMBER 4- 
OCTOBER 21,2012 


ONE EXHIBITION IN TWO PARTS: 

POMONA COLLEGE MUSEUM OF ART 

PITZER ART GALLERIES, PITZER COLLEGE 

LENZNER FAMILY ART GALLERY 

IN THE SHADOW OF NUMBERS 

CHARLES GAINES 

SELECTED WORKS FROM 1975-2012 


POMONA COLLEGE MUSEUM OF ART 

333 NORTH COLLEGE WAY 
CLAREMONT CA 91711 



Tuesday through Sunday 12 - 5 pm 
Closed Monday 

Art After Hours: Thursdays 5 - 11 pm 
September 6 - December 6, 2012 

www.pomona.edu/museum 
(909)621-8283 


PITZERART GALLERIES, PITZER 

LENZNER FAMILY ART GALLERY 

1050 NORTH MILLS AVE. 
CLAREMONT CA 91711 



Tuesday through Friday 12 - 5 pm 
or by appointment 

www.pitzer.edu/galleries 
(909) 607-8797 


Non-Profit Organization 
U.S. Postage 
PAID 

Permit No. 314 
Claremont, CA 
91711-6344 


RETURN SERVICE REQUESTED 


Rita Gonzalez 
LACMA 

5905 Wilshire Blvd. 
Los Angeles,CA 90036 






ONE-MAW 

CHARLES GAINES 

"SHADOWS 8 & 9" 
"GEOMETRIC LANDSCAPES'' 

15 OCTOBER - 8 NOVEMBER 


2140 BUSH STREET SAN FRANCISCO 

DANIEL WEINBERG GALLERY 




ONE-MUf 


CHARLES GAINES 

"WALNUT TREE ORCHARD" 
PHOTOGRAPHS AND DRAWINGS/SETS A THROUGH 


OPENING SATURDAY, JANUARY 



- V 


;s 7S 




2140 BUSH STREET, SAN FRANCISCO 94115 

DANIEL WEINBERG GALLERY 





Projects Room 

CHARLES GAINES 


February 4-25, 1989 

Opening Reception 
Friday, February 3, 5-7pm 


John Weber 
Gallery 

142 Greene Street 
New York 10012 



212.966.6115 FAX 212.941.8727 








Regression: Drawing No. 2 — Group No. 4 Was Divided By 2 


Charles Gaines 
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CHARLES GAIN EJL 

ONE MAN EXHIBITIONS 


1969 State University of New York College, Oswego, N.Y 

1971 Louisville School of Art, Anchorage, Ky. 

1972 Clinque Gallery, New York, N.Y 

University of Southern California, Los Angeles, Ca. 
1975 University of Southern California, Los Angeles, Ca. 

1978 Daniel Weinberg Gallery, San Francisco, Ca. 

1979 Young Hoffman Gallery, Chicago, II. 

Fresno Arts Center, Fresno, Ca. 

1980 John Weber Gallery, New York, N.Y 
Leo Castelli Gallery, New York, N.Y 
Margo Leavin Gallery, Los Angeles, Ca. 

Daniel Weinberg Gallery, San Francisco, Ca. 

Tommy Segel Gallery, Boston, Ma. 


GROUP EXHIBITIONS 


1973 

1974 

1975 

1976-77 

1978 

1978-79 


1978 

1979 


California Council on the Arts, traveled through Germany 
Oakland Museum, Permanent installation, Oakland, Ca. 

“Black Artists Recent Attitudes,” Art Gallery, 

California State University, Fresno, Ca. 

Oakland Museum, Oakland, Ca., “Whitney Biennial,” 

Whitney Museum of American Art, New York, N.Y 
Golden West College, Los Angeles, Ca. 

“John Weber Invitational,” John Weber Gallery, New York, N.Y 
“Numerals: Mathematical concepts in Contemporary Art” 

Leo Castelli Gallery, New York, N.Y 
Yale University Galleries, New Haven, Ct. 

Dartmouth College Gallery, Hanover, N.H. 

University Art Gallery, University of North Dakota, Grand Forks, N.D. 
Fine Arts Gallery, University of California, Irvine, Ca. 

Art Museum of South Texas, Corpus Christi, Tx. 

Center for the Visual Arts Gallery, Illinois State University, Normal, II. 
Center for the Arts, Muhlenberg College, Allentown, Pa. 

The New Gallery, Cleveland, Oh. 

Minneapolis College of Art and Design, Minneapolis, Mn. 

“Works on Paper,” Margo Leavin Galler^ll^f^j^eleyCa. 

Henery Street Settlement, New York, N.Y 

“Portraits,” Center for the Visual Arts, 1Q7Q 

“The Grid,” Evanston Art Center, Evaplstt*i( llJL 0 ^ 


GRANTS AND AWARDS 

1975 The Printshop Communications Village, Paltz, N.Y 
1978 National Endowment for the Arts 


Charles Gaines 

"Landscape: Assorted Trees with Regression" 
17 October-7 November 1981 

Leo Castelli Gallery 

420West Broadway New York, N.Y. 10012 




Illustrated Shadows II (Set I) 1980.4 panels each 20x16" 
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Charles Gaines 


February 16— March 14,1979 
Reception for the artists 
-Friday, February 16 5-7pm 


library 
FED 16 1979 
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Steve Kahn 






















